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Tango Oriental: Three Visions of Tango in Uruguay

SR MU F A FERED0|CHARZES SH=E-2F 10| £ 50FES 7|Eot0], (Qa[lE e 2
Foo| uE HiE M 7EK] Al FAIS JHEIRILICE 2000F RUIAT MAFHERMCZ SHHE B
= 19M)7| & RF0to|et OI2FE|LIe| F7H1 2|2 O 2 SatEt 2 fA(meitdn 2 at0(4e] K4,
St U)ol R2 O|2IX), otZa|7t =off & & X|H BFDIS 7t 23t S5 2P0 %S LH=(0f
OMl= SF1f0|2t Ol=JE|Lte| thE SO Y22, J2| 1 HElst M7 SS0= E== StRtsU. 0f
H MAl= RF00| 2HH|HIR 41 M| o&7HIH2 SCH2C], CH DiRlE, 2HI2E Ao ZHE(

3|3l AR S)2 Sofl "ol et M2 CHE SAICHA A|MS AmELCt

Korea Foundation and the Embassy of the Oriental Republic of Uruguay are hosting the ex-
hibition, Oriental Tango: Three Visions of Tango in Uruguay, celebrating 50th anniversary of
diplomatic relationship between Korea and Uruguay. In 2009, Tango was declared by UNESCO
as Immaterial World Heritage. Tango appeared in Rio de la Plata in the late 19th Century as a
cultural fusion of European immigrants, African slave descendants and the native inhabitants
of the region, and become the typical musical genre of Uruguay and Argentina. This exhibition
will present the contemporary vision of Tango through the work of three artists from Montevi-

deo, Uruguay; Pedro Lombardi, Daniel Machado, and Roberto Saban.
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HE2 EHI=C|
PEDRO LOMBARD

www.pedrolombardi.com

HEZ FHI2C= LF00| 2HH|HIR EA2 M mf2|oflM 20Em 743 S0|ct. ZEHIZCH= 2{A[o, 0|

=, 223 JiLCE S AE BT A AR IZ SEE ARGIRN 9| AITIE2 38t AE, TX|, A

SO BXIE HABINCH, 0|2/0f= CHof SE 2 FET Ziet ZH0| UCt 1998 E =E|HIC|
. 2ojll=Aotol2i|A ! mz|oflAf Eimof 2ot ARIESES SRS, ZHEt|(Candombe) S

ZASIFCE EE o 2= 19| XA “Invitation to Tango” & “Sensual Tango” E2% 50| STHE(AC

~

Pedro Lombardi was born in Montevideo, Uruguay, and has been living in Paris for more
than twent yyears. As a photographer, he started illustrating journalistic interviews (Russia,
the United States, Morocco, Canada, etc.). His pictures have been published in disc covers,
newspapers, magazines and books and he has collaborated with several theatre and dance
companies. He has made photographic works on traditional dances (candombe, an Afri-
can-influenced dance) and naturally, about tango, a genre he has been documenting since
1998inMontevideo,BuenosAiresandParis. His work has been published, among others, in his
book “Invitation to Tango” (Invitacion al Tango) and in the collection “Sensual Tango”. He has

presented exhibitions in different countries around Europe, China and Japan.
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CHLIZE OfxI=
DANIEL MACHADO

www.danielmachado.com

CHY DRtz 2HH|HQ A2 =30 7HF S0Ict 7HR ARCIQE 2Yoh= HEAIRIRTI0]
X}, £ Tango Dance ZX|2| ELR(RFDI0| T TR)OZ &5 FO0|Ct OiXt=s SF 10| Univer—
sity of the Republic CHEtw AFSILIA 715 L ZHFE J2iT CIXRIS MBI SE0] AR
5|0l M ARIBIE S ARSI 2, 0|5 £ Light StudioOllM £ 7|&2, AH|Q| HIE2MELL GrisArt A}

ol Ol 2= SZSHACE 12| ZE2 o2 = Aol M $ASH 20| o H, 0| ARIS

o], TYA, U YRie, o|Stalof, SRS, HAT, FEUE, 2

al
Jon
Kl

LIS

i
ne

!, OIZJIE|L}, HalE, A

to] & 0|0l A HAIZ1 B 7Ol H SSAT EO{UC

=

i rlo
o

Daniel Machado was born in Montevideo, Uruguay, and lives in Tokyo. At his studio, he works
as art director and professional photographer. He studied Architecture and Infographic Design
at the School of Architecture of the University of the Republic of Uruguay. His beginnings as a
photographer took place at Fotoclub Uruguayo. He conducted professional lighting in-depth
studies at the Light Studio in Tokyo and took a series of art courses at Gris Art School in
Barcelona(Spain). His work has received different international-level prizes and his pictures
have been published and are part of private and public collections in Argentina, Brazil, Chi-
na, Spain, France, Japan, Holland, Italy, Luxembourg, Mexico, New Zealand, Uruguay and the

United States
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EHZ2E Afdt

ROBERTO SABAN

www.robertosaban.com.ar

ZHZE AL 2200| 2HH|H2 EAC 2N Foi|lloA0t0[2]|A00 73 FO|Ch OtZEIE|Lt “Este—
ban Lisa Foundation0llA Ol B5& AIZGIICE “National Museum of Engraving” 2! Axa Z2210{lA
olE 71&2 SnfeIUCh oF0I2 % 27 IEL0]0(Eduardo Mc Entyre) % 22|A[0F COtA 2|HT|(Alicia
Diaz Rinaldi)2} &7 ZE5IXUCE 7H=22|Aat of|atAE2|(Gabriela Aberastury) ZHoi|lA 25t 2 2zt
ZF 7|HS AotstRict. 12| RE2 TAIAl of2f oM JHRIAZ =lof QUL 2tE2tet, ol=, FHuict Y

2 olAT o F20IM QM U RIS HEISIIC MBS B I, oA, B3t o Tt &

—

tol
e

Roberto Saban was born in Montevideo, Uruguay, and resides in BuenosAires. He started his
painting academic studies in Argentina at Fundacion Esteban Lisa. He continued his artistic
studies at the National Museum of Engravings and at Axa Workshop. He studied with Eduardo
Mc Entyre and Alicia Diaz Rinaldi. He took in-depth studies of oil painting and collage tech-
niques at Gabriela Aberastury’'s workshop. His works are part of private collections around
the world. He has participated in individual and collective exhibitions in the area of the Rio de
la Plata, the United States, Canada, Japan, Mexico and China. He is also a book illustrator and

has been awarded different prizes for drawing, painting and engraving.
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HEE SHI=C|
PEDRO LOMBARDI




=2 EHl=C|
PEDRO LOMBARD

2| 528§ 2E2[AA @ 222 (Jorge Rodriguez del Alamo)

HHAS T X2 HEZ SHI2C)9| JBES 5, H2| E= Z22S0(9| &2 70N S AFICKsacada), O+
SHaguja) & 2% F2EtT=(ocho cortado) B, E2|4|H| A= 2= (molinete quebrado) & Af2|Ct 2 Ot=2 = A(salida

con adomos) A8 S2 S5l Y4FQI TS HoiFT Ut J10| MZS2 AR SAIRt Z230| U= E2 S8l It

& AHEA CIMIZE(Santos Discépolo)Zt “LH7H HE mS2 m, Aldsh= 810, SE& uiefo] 20| S7X|1, L
Q| et ST 2hs A2 BAFSH 280t 24 STt F12E|0f 22f&(Cartier—Bresson)zt “AEA
2l =7 0| IThE ARIA7IES BYAI7 = BHIZCIE, OFX| AlZtS B30, HMS2| 50| 2AEl= &7t 0= 2!
& 21Us 20| ZEE L2 £ U= 0[017 |2 S2iF= oIk 0] ARRIS2 UeSt=2 S2|L{(Alejandro Dolina)7t
gt "ol Y HY, £ 1

S0| Aot Lyjl= ARl ZE|H|H|22t RojleA0t0[2f|A0| BTl M0 47|
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Pedro Lombardi’s saturated images reveal to us everyday tango, the one that is danced at academies, on the
streets and even in the tiny corner shop; the turn with sacada, aguja and ocho cortado (displacement, needle
and cut eight), the molinete quebrado (broken wheel) and salida con adornos (embellished starting moves).
His work reflects a dance of deep gazing and embracing, a theater of emotion and desire, depicted by the
verses of the great Santos Discépolo, “As | evoke you, beloved tango, | feel the shuddering tiles of a dance
hall and hear the protest of my past”. In an evocation of Cartier-Bresson and the great photographers of the
“Decisive Moment”, Lombardi seems to stop the time and tell us stories that make us feel the emotion of the
closeness of bodies, the intimate encounter of the dancers. In these photographs we can breathe the world
of tango occurring between Montevideo and Buenos Aires, that “tango plastic expression” of which Alejandro
Dolina speaks and that is but a particular way of living and feeling. Lombardi's approach is both the approach
of the artist who spaces out and that of the amateur that gets involved. His black and white look finally comes
across that of the dancers, who seem to invite us to be audacious, launch ourselves onto the streets and

seduce our partner in the intimate and sensuous play created by tango.
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4 HE=EZ ZEHl2C| Pedro Lombardi, 2002

Andrea Bella2t Andrea Truijillo,
Invitation to Tango A|2|=

Andrea Bella v Andrea Trujillo from the series
‘Invitation to Tango”

HIHEl Al Z2IE Silver Gelatin Print

20 x 30cm

>
HER 2HI2C]| Pedro Lombardi, 2000

Sorocabana 7|, Invitation to Tango AI2|=

Café Sorocabana from the series “Invitation to Tango”
HAtEl Al Z2IE Silver Gelatin Print

20 x 30cm

»

HEZ SHI2C| Pedro Lombardi, 2000

Sorocabana 7|, Invitation to Tango Al2|=

Café Sorocabana from the series “Invitation to Tango
HtEl Al Z2IE Silver Gelatin Print

20 x 30cm
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4 =2 EH2C| Pedro Lombardi, 2004
Milonga Don trigo2] Laura, Invitation to Tango Al2|=

Laura en Milonga Don Trigo from the series
‘Invitation to Tango

Al Al ZR2IE Silver Gelatin Print

20 x 30cm

4 I=2 Z2H}2C]| Pedro Lombardi, 2004

Milonga Don Trigo2| Federico Gandn,
Invitation to Tango AI2|=

Federico Ganon en Milonga Don Trigo from the Series
“Invitation to Tango’

MatEl A ZRIE Silver Gelatin Print

20 x 30cm

>

HEZ EHI2C| Pedro Lombardi, 2004

lo de Margot@| N. Melo2} C. Lobos,
Invitation to Tango A|2|=

N. Meyo y C. Lobos en lo de Margot from the series
‘Invitation to Tango”

HRHEl Al Z2IE Silver Gelatin Print

20 x 30cm

>

HEZ EHI2C| Pedro Lombardi, 2004

Milonga Don Trigo, Invitation to Tango Al2|=

Milonga Don Trigo from the series “Invitation to Tango”
HIRHEl Al Z2IE Silver Gelatin Print

20 x 30cm
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A

HEZ EHI2C| Pedro Lombardi, 2000

Entrevero ZHAOIA2] 2L, Invitation to Tango A=

Invitacion en Plaza del Entrevero from the series “Invitation to Tango”
HIRHEl Al Z2IE Silver Gelatin Print

20 x 30cm

A A

HEZ EHI2C| Pedro Lombardi, 2000

7€ 18 Avenue@| A. Trujilo2} C. Patrdn,

Invitation to Tango Al2|=

A. Trujillo v C. Patron, Av 18 de Julio from the series
“Invitation to Tango”

HalEl At Z2IE Silver Gelatin Print

20 x 30cm

HEZ 2Hl2C]| Pedro Lombardi, 2000

72 182 Avenue, Invitation to Tango Al2|=

Av. 18 de Julio from the series “Invitation to Tango”
H2tEl Al Z2IE Silver Gelatin Print

20 x 30cm
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« =2 EH2C| Pedro Lombardi, 2002
Abundancia A%, Invitation to Tango Al2|=
Mercado de la Abundancia from the series “Invitation to Tango”
HAEl Al Z2IE Silver Gelatin Print

30 x 40cm

« =2 2H2C| Pedro Lombardi, 2002
Abundancia A%, Invitation to Tango AlZ2|=
Mercado de la Abundancia from the series “Invitation to Tango”
MBLEl MY TZZ2IE Silver Gelatin Print

20 x 30cm

v

HEZ EHI2C| Pedro Lombardi, 2000
Joventango, Invitation to Tango Al2|=
Joventango from the series “Invitation to Tango”
HIRHEl Al Z2IE Silver Gelatin Print

20 x 30c
T

A

HEZ EHI2C| Pedro Lombardi, 2012

Seregni 29| Virginia2t Esteban, Tango des deux rives A|2|=

Virginia y Esteban en Plaza Seregni from the series “Tango des deux rives”
CIX|E 3|0|X Z2IE Digital Laser Print

26 x 38cm
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< HEZ EHf2C . 2011

Vigja Viola2| M. Batista?t V. Lagomarsino,
Tango des deux rives Al2|=

oll =
CIX|E 3ol ZRIE E'l-LI —] DI-II'E
26 x 38cm DANIEL MACHADO

4 == Edi2C| , 201

JovenTango?| L. Hernandez®t L. Alcaide,
Tango des deux rives Al2|=

CIX|E 2o Z2iE
26 x 38cm

< HE=Z EHf2C , 2012

Evelynit Pablo2| {2,
Tango des deux rives Al2|=

CIX|E 20N ZZE
26 x 38cm
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CHLIZ OfXI=
DANIEL MACHADO

2| 528§ 2E2[AA @ 222 (Jorge Rodriguez del Alamo)

CHYW DiRtE= XIEQ, AIX|0f FaEQl 2FoA ol H2BITh OFAOM 222K Yasumasa Morimura)2]
“Angels Descending Staircase” == MC| AFZHE(Sandy Skoglund)2| FLHAH, OtXt== QM50 U= HSAQI
SH|H|OH FEYO| B 715 o| HAA QIEE0| EQI0| BXlzl= X8 FUE HX[ECEM E= OIE sloig A
0|1 MEIZRQI ZEZ 0| 2 /S ME2|=F 3Lt 20 202 MaliXl= 2eE £27I2t HIE 3¢t ™

HIFE= B26A AEIUO| g, J2|0 HR S7H7AsH U1 2(SEs 559| ofALCIQ) S2
|£ SIAANZ|H, A2|7| 7IC|7F2(Enrique Cadicamo)| A| “H2|A CHIet L HE ofRst= eins=, 226

=2 o1

g ER7IE

EXE g7l YT FAH0|2H"E 283h= KsIch SXI=T Muix|E Oixize| o|0jX|-dES2 2SOl Bt

O L2t 0] o, R Al SAloll HLUTH 7[skaiztel thE=Q1 HIJ0IXE AldE =5, o ZEIEL 25,
Alet =2ishs S92 A‘IE slofz{2n Zyshs & |SXQ E2ez 4 S5t O FAUS YARICH 2ioiet =710

Xt A1) 2EH|HR &412] 02|12 HU|H|E|(Mario Benedett)= “#1E o2 H & £, & 50| M2E 27| =X &

= A2 AEXOZ EIKSsIT 2l TSI

Daniel Machado’s approach to tango is intellectual, we may even dare say abstract. In the fashion of Yasu-
masa Morimura’s ‘Angels Descending Staircase’ or Sandy Skoglund's installations, Machado constructs a
mise-en-scene for his paintings where the characters seem to be cloned to infinity in a typical patio-house
of the mythical Montevideo, taking us back to the suburban and popular origins of this art.

The old gramophone and vinyl discs being passed down from hand to hand, the mirror recalling Borges
where dancers watch themselves or the indispensable bandonedn, a special type of accordion, that im-
prints its liturgy and severe atmosphere on tango, as if alluding to Enrique Cadicamo’s verse, “Tango that
comes from afar to caress my ears, as a memory dear with a melancholy trace”. Machado’s multiplied and
relocated symbolic images suggest to the spectator that tango is more complex than a song or a simple
dance; itis also a game of contrasts between seduction play and the precision of geometry. Love and death,
eroticism and sensuality, poetry and the closeness of two bodies that measure and desire each other while
the song lasts. Indeed, as the great Uruguayan writer and poet Mario Benedetti has said, “It is virtually

impossible, for two bodies not to be acquainted with each other after having danced tango”.
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CH|Y Ofx}= Daniel Machado, 2009 / 2010

Aol CjATE 07]0f UL, Tango Oriental A|2|= Here is your disk from the series “Tango Oriental”

HAE 2t-hr} I2IE Durst Lambda Print

100 x 70cm

CHY Ofxte

Daniel Machado, 2009 / 2010
22X, Tango Oriental A|I2|=
Untitled from the series
“Tango Oriental”

CIAE Ztert T2IE

Durst Lambda Print

50 x 70cm

CH OfXI= Daniel Machado, 2009 / 2010
2|, Tango Oriental Al2|=
Untitled from the series “Tango Oriental”
CIAE 2=t I2IE Durst Lambda Print

100 x 70cm
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A

CH| Y OfRt=

Daniel Machado, 2009 / 2010
14|, Tango Oriental A|2|=
El Columpio from the series
“Tango Oriental”

ClAE HHECt Z2E

Durst Lambda Print

50 x 70cm



CH|Y OfRt=

Daniel Machado, 2009 / 2010

B2, Tango Oriental A|2|=

Untitled from the series “Tango Oriental”
HAE 2t2rt T2IE Durst Lambda Print

50 x 70cm

>

CL|Q OfxtE

Daniel Machado, 2009 / 2010

2, Tango Oriental A|2|=

Untitled from the series “Tango Oriental”
HAE 2t-hrt I2IE Durst Lambda Print

50 x 70cm

<« CIL|Y OfX}E Daniel Machado, 2004
#1, Legs and bandoneon A|2|=
#1 from the series
“Legs and bandoneon”
CAE ZtHrt T2IE
Durst Lambda Print
28 x 38cm

<« CILY OfRIE Daniel Machado, 2004
#2, Legs and bandoneon Al2|=
#2 from the series
“Legs and bandoneon”
CAE ZtHr} Z2IE
Durst Lambda Print
28 x 38cm
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v

CH| OfXt= Daniel Machado, 2009 / 2010
#3, Legs and bandoneon Al2|=

#3 from the series “Legs and bandoneon”
HAE 2thr} T2IE Durst Lambda Print

28 x 38cm

v

CHY OfREE Daniel Machado, 2009 / 2010
#4, Legs and bandoneon A|2|=

#4 from the series “Legs and bandoneon”
HAE 20} I2IE Durst Lambda Print

28 x 38cm

25

v

CH| OFXtE Daniel Machado, 2009 / 2010
C}2|, Legs and bandoneon Al2|=

Gambas from the series “Legs and bandoneon”
HAE 2thr} T2IE Durst Lambda Print

28 x 38cm
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« CHY OfRt=
, 2006 / 2009
DNI, Tango Con—fusion Al2|=

EHEE Afdt

ROBERTO SABAN

CJAE 2t-r} Za

et

E

100 x 70cm

CH | O

, 2006 / 2009
LEILX,
Tango Con—fusion A|2|=

CAE gtect ZRiE

100 x 70cm

v

CiL|Y OfRt= , 2006 / 2009 CIL| OfRt= , 2006 / 2009
B4 3|, Tango Con—fusion Al2|= 71 42| &, Tango Con—fusion AlZ|=

LI ZEIE UIH m2E
50 x 70cm
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EHEE ALl

ROBERTO SABAN

2| 528§ 2E2[AA @ 222 (Jorge Rodriguez del Alamo)

EHIEE AfHte| B n0j| chE SEX0|1 ol0[2{LISH AIZ2, B2 E7(2] L2 AISER 7158 20| A0l0[2| A%
SEH|HR2] £, J2|1 Hil 7|2t 280l HECH S7H=(Hogarth), =0/0Hl(Daumier) EE= 12 A|(Grosz) 2l 9
tht Ol&71E S| She, TS M2|X S7tof 28t olla7tel HEE AL, AElolM =UN WIS TlHXZ 2
2 2UIE|(Onetti)2| AtEOIZ|0KSanta Maria)2| QIS SEXME M7|S AU JZE|ATS AIMES BHECE SEE &M

2 FHO| PATAS BST MOR M2 AEI2, =015 £ YA ARYS0| 1 St Anchored in Paris®] 2/S0f f
2 555 D52 S5 BUOZ S0fF Oh| WIUI20| SUS 52 4 S U U2 LAUS WES i), “HH 9=
SRR QA2 0[0f7Hs, L, Holl=A0l0 AL Tf|of ZBRICH; AH2im, Xp Bon of biLtet LialolA Lig

SLASHI", BIASS 0| HBES 3 0120) YE Ei TENE(Condzane] ERiHE “Zo| YES WaC|S
BT PR 2 4 90k PF, AN, B, &, MA 121 825147} 6 i LINE $EE HO= Jlofsls g
2 teict

0f; 7|92 Uoix HRECH2h= AIS Sall FAUX0| 22 Roll xi2lgt 7[24e] S2xiglo| ZALE

Roberto Saban’s vision of tango stops, both compassionate and ironical, at those bars of Buenos Aires and
Montevideo where night beings gather among cigarette smoke and bottles of spirits. His pieces are thor-
ough psychological studies that remind the spectator of great artists such as Hogarth, Daumieror Grosz.
The artist’s deforming vision presents us with grotesque characters, drained of life, like the characters of
Onetti's Santa Maria, who escape society to take refuge in the company of tango. It is with great skill, filling
every inch of canvas with rhythm and color, that Saban makes the spectator almost listen to the music of
that bandonedn that drives couples to dance so close to each other that they seem to merge to the rhythm
of the tango ‘Anclao en Paris’: “Taken up by the rambling bohemian life, | am, Buenos Aires, stuck here in
Paris; harmed and hardened, pushed around, | conjure you up from this faraway country”.

We watch these paintings as if we were looking into the soul of a people, as if they were those “tango lyrics
for your indifferent melody” that Julio Cortazar speaks of. Countenances, gazes, bodies, dance, sex and,
beneath it all, the melancholy of bygone times, as Borges depicts in one of his poems, “Tango, you were

once joyful like myself, as memory recalls; memory was oblivion”.
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A

ZH|Z2E AfHE Roberto Saban, 2010

X2 79| ARIX Trio en el cafetin

ZHHEAO @ Oil on Canvas
80 x 80 x 3cm

>

EHIZ2E AWt Roberto Saban, 2008

SZX|0t, 20| No aflojes Dandy
ZHHEAO @ Oil on Canvas
40 x 40 x 3cm

22|olig W
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v

ZH|ZE AR Roberto Saban

#7IHC|2F Y27} 714 Bacan y milonguero
ZHHEAO| 2 Oil on Canvas

50 x 40 x 3cm

EHZ2E AW Roberto Saban, 2009

UZ7} 7I~E Milonguero

ZHHEAO @€ Oil on Canvas

120 x 62 x 3cm v
EH2E AW Roberto Saban, 2009
m2|ofl 2 L&l Anclao en Paris
ZHHEA O @& Oil on Canvas
60 x 100 x 3cm
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v

EH[2E At Roberto Saban, 2009

L =5F Mala junta
ZHHEAO 2 Oil on Canvas
50 x 70 x 3cm

2a|Et nE Hi= Ml ZEX| AlM Tango Oriental: Three

s of Tango in Uruguay

« EHIZE AW
Roberto Saban, 2010
Ofel|Xt2t e
Mate y tango

ZHaEA O] 2
Oil on Canvas
60 x 100 x 3cm

ZH|2& AHE Roberto Saban, 2008

Lol ZFAfef Mz
Arrabaleray bandoneon
ZHHEA O] 22 Oil on Canvas
40 x 50 x 3cm
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A A

Z2HZE Al Roberto Saban, 2010 Z2HZE Al Roberto Saban, 2010
LE200| LE7} Milonga uruguaya Firulete
ol 8 719 Panel / Mixed technique Thdlo| 2§ 7|8 Panel/ Mixed technique
55 x 130cm 55 x 190cm

34
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